CLOSING THE SECOND CIRCLE 


Think about the fact that Ulysses of James Joyce was 
written down in the period March 6, 1914--January Buy 
1922 think about the fact that Orlando of Virginia Woolf 
was written down in the period October 5, 1927--March 17, 
1928 think about the fact that the last three symphonies 
of Wolfgang Amadeus Mozart were written down during the 
summer of 1788 (Symphony No. 39 in E-flat Major K. 543, 
compieted June 26, 1788; Symphony No. 40 in G Minor K. 
550, completed July 25, 1788; Symphony No. 41 in C Ma- 
jor "Jupiter" K. 551, completed August 10, 1788) think 
about the fact that Wagner began composing the orches- 
tral score of Siegfried in September of 1856 and com- 
pleted the full score in February of 1871 think about 
the length of the period of time between the first and 
the second closings for each of the fifteen paintings 

of haystacks in the lights of different times of day 
created by Claude Monet in 1891 think about Rouen Ca- 
thedral: Tour d'Albane, Early Morning (1894, 41 3/4" X 
29", Museum of Fine Arts, Boston, MA) one of some forty 
paintings of Rouen Cathedral in the lights of different 
times of day created by Claude Monet think about the 
length of the period of time between the first and the 
second closings for La Comtesse de Tournon of Jean Auguste 
Dominique Ingres (1814, 36 by Si X 2873741; Collection 
Henry P. McIllhenny, Philadelphia, PA) and ask yourself 
two questions: (1) what can an autonomous-aesthetic phe- 
nomenon that was an artwork-in-progress for a compara- 
tively long period of time be that an autonomous-aes- 
thetic phenomenon that was an artwork-in-progress for 

a comparatively short period of time can not (2) what 
can an autonomous-aesthetic phenomenon that was an 
artwork-in-progress for a comparatively short period 

of time be that an autonomous-aesthetic phenomenon that 
was an artwork-in-progress for a comparatively long pe- 
riod of time can not? Think about the form and the con- 
tent of Monet's Impression: Soleil levant (1872, oil on can- 
vas, 19 1/2" X 24 1/2", Musée Marmottan, Paris) and 
about the length of the period of time between the first 
and the second closings for that work and think about 
the form and the content of Nicolas Poussin's The Funeral 
of Phocion (1648, 46 3/4" X 70 1/2", Louvre, Paris) and 
about the length of the period of time between the first 
and the second closings for that work and ask yourself (1) 
how--all other things being equal--would the form and 
the content of the former be different than they are if 
that work had been created more rapidly/more slowly than 
it was (2) how--all other things being equal--would the 
form and the content of the latter be different than they 





